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A major catalyst in the producuon of this album s Wali Diclenson, the
unguiarty munm- il n.m-m- docs nOt apprar as 4 mustkcian, bul
be was d in the and ia helping Sid Frey
direct the sesson. The album was fun § duting 2
between Frey and Dickenon. They were talking about those musiclams
who had “probleni™—a muphemism for those who have had 1o divide
their energy and spirit between monic and such exacerbating preoccupa-
tions as addiciion or other conflicn with societal normw which have
brought them for varying petiods of time 10 Rikers luland and similar
warsiops.

It was Frey's contention that adding 10 the pressures of a farx muskcian
is the fact that “ofien, 8 municisn’s worth in this society is not judged by
s ability an & mudkclan, bus by his ability 10 sell liquor.” A further nega-
tive factor in wome jazzmen’s failure 10 retain an emotional center of
gravity are the conditions under which they often work. “Some of them,”
waid Feey, “become ester victinn because of the places where they're
forced 1o make a living—and they don't even make 3 goosd living. For
same, ihe circle of frustiation and anciety b exceedingly hard o break *

It shoubd be noted, of comne, that most jarrmen do survive without
yickling part of themselves 1o the shadows, Addiction, for example, i
much less prevalent in jacs than it was during the 1940% but it does sill
exist. And sddiction outside of jasz conlinues 1o rise. Something vital
in wrong with the way this society et sddics and, for that maiter, with
the way i handles most of those who have broken jts laws. As Hal Hol-
fister, an cupert on the problens from the inside, wrole in Harper's:
“Mmmul srbtly on ntlu--nnu the American m-l e b »

LT This bom in unaigu-
IHI hecmll e than lwlhmh the mhlb‘ of the country's
is, inmates Mho have re-

ceived the ibed but were not

Tn sny case, the “ouishlers™ among us have a very rough rime getting
back in. =1 feli,” says Wali Dickerson, “that the public should be made
more aware of the axlstence of this kind of problem; and more specifi-
cally, the publie should be aware of the kinds of pressures in jare—
Inctuding economies—which make I o difficuly for somie mnisiglans o
et bk fowddie sochety," DFckerson Nlnmeld has not been b trouble with
ﬁ:hluw. bt he seen the problem of the owsider every duy sl every

L.
“What | hope ihis slbum may help bring about,” says Dickerson, “ls a
wreater awareness among (hise people who can do something about the
waste of taleni now lurking in the thadows, Some p::rlmm-w Programs
—should be set up 0 that musicians with proven ity can work with
a minimum of economic previure. At least some part of the music

Through the years, Hope worked with 3 number of important jarrmen
~Sonny Rollies and Cliford Brown, among them. o the laie 19307,
Hope moved 1o California, and among the groups be worked with there
were wnits led by Harold Land and Lionel Hampioo. Swace 1961, Hope
has been back i New York. His siyle, both s pianist and composer, is
characierized by lucidity, 3 resilient sense of order, and reflective lyticism.
Hope's oniginals i this set indicate some of his range a1 & writer. There
i the geatle, expectant line aod mood of Kevin, named for Elmo's

child, seven months old st the Lme of the recoiding. It's &

waltz-type tune, but different in characier from another fusion of waliz
form and u-u. Three Silver Quurters. The latier, ln s rhaprodic
inroduction and reminative \heme, has an iatiiguing opening in which
Philly Joe Jones sounds like a modern Sonny Greer. formidable Mr.

Jones was the obviows inspiration for a third Hope oviginal, Owe for Jor.
*“Ii's Latin in form.”™ Elmo explaing, “and it main aim wan 10 give Philly
complete (reedom of

Thiee other compusitons by Hope are the aury, brightly Iytical Ecataer;
the unahashedly romantic Muonigue, amd the bruk Frippe’ whose title
weflects the Lind of gast Elmo hal in mind when be wrote the tune. Of
the stamdants, Bime chose Night in Tumia “w thet everyone would
have 3 chunce 1o stretch out.” Growvin Hich o i large part o vehicle

-nh Jay MeShann, Exl Hiney, Gene Ammoms and Charbie Parker,

Of ihe sidemen, Philly Joe Jones i charscierntically precise, assured,
imaginative, and uncrrmgly 1aseful. His propelling best and range of
cross-sccents provide soloists with unusual sthmulus 10 dig d.upef into
themselves, and he is also | in his use of d jcn, The tangy,
asertive trumpeter is Lawrence Jackson who came 10 New York from
Clovelund with Soany Rolline some time sgo aml i now freedancing in
W eiry, Jolwn Cilliore, whise full siod aol sinnglngly Togleal conception
wie panticalarly evident i Fhree Silver Quaeters anid Aonlgig—as well
08 i his passionate solo ou Might in Tumisle—has reconled with Freddie
Hubbard and is considered by musicians as one of the more lmportant
of the newer lenor saxophonisis.

Hope polnts cut this albuim is Freddie Douglas’ “Arst chanca 10 get &
real hearing.” The alto savophonial, who alio plays soprano sax, was
borm jn New York and was active during the ealy years of modern

Mank, and
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Beatish system, aa eaplained by Dv. Jeffrey Bishop in his chapter

Drug Addict Ay Patient leﬂu) s that “morphine
be siminntered

symptoms produced
urated that ihe patient, while copable of leading 2 waclul anl nd.luul
normal lile when 3 certain dose i dosiniy
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In this gouniry, since the 1910'%, the medical profession has sbandoned

the addict. Tntimidated by law enfoscement officials, the vasl majority of

doctoes will not wear addicis. The addict, therefore, s left with no choice
nderworld. And

Aptil 17, 1941, declared: We shoubd begin how physicians,
under carelul rules, can be sllowed (o treat lmdctpmphulmda
others; and we can wtart searching for ways in which the wagh incurables

ining dones that will keep them from drr e scts”
g, b It k't here yet, and so lives a con:
o B some come out of it and have ‘upl heir talant,
||u|\|, I o pinnist and composer of comistent originalily
which pariwularly applies o his music—grocefulness, iy
parenis came Trom the West indies, and Hope was born in New York on
June 27, 1923 His boyhood Triend wos Bud Powell, and they were recip-
rocal influences on each other, Except for basics, Hope is sell-taught as
a planist and a composer. “1 had no one to teach me,” he pointy out,
“hist mysell.”
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that make? Punting a man away when, i you tried 10 help him, he could
il create. He could still be a credit 10 himselfl and everyones else. The
only crime | commit, man, is reaching for the bag. And when I wanl to
stop that, where do | wrn? And you can see, even with all this pressure,
I've got something going. I've got my own thing musically,"

The addict in question is right. He does have talent, but whether he'll
Do able 10 realice that talent 1o its fullest 1 doubiful—(he Wiy wa Lreat
the outsiders now, And that again is one of the reasons for this album.
Tt intent is to call attention 1o the fact that men's lives need not be
wasted. And mony more can be 1 \ for one thing, this country
wr,z’:? start treating the addict as a ulknl wnd pot automatically as

G

~—Mat Hentofl
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Side 1

1. ONE FOR JOE (Hope-Frey) Matador Music, BMI 432

2, ECSTASY (Hope-Frey) Matador Music, BMI 3:12

3. THREE SILVER QUARTERS (Hope-Frey) Matader Music, BMI 4,40
A, ANIGHT IN YUNISIA (Paparelll Glllesple) Leads Muslc, ASCAP 5:50

Side 2

1. TRIPPIN' (Hope Frey) Matadar Muslc, BMI 3:18

2. IT SHOULDN'T WAPPEN TO A DREAM (George-Eillngtan-Hodges)
United Music, ASCAP 4:10

3. KEVIN (Hope-Frey) Matador Music, BMJ 4:13

4. MONIQUE (Hepe-Frey) Matader Music, BMI 3.00

5. GROOVIN' HIGH (Gillespie) Leeds Masic, ASCAP 3.00
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